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Kerala Reverie by Duncan Ward

Wasteland Wind Music by Stephen McNeff



(2005)

10’ Gré Faber Music, England, UK
Coogee Funkis a wild and fast paced exploration of funk riffs and rhythms. Inspired by a trip to
Sydney in 2005, Coogee Funk is divided into three core sections. The work opens with a blazing brash
fanfare that, after a distant call from an offstage saxophone quartet, subsides mto a drunken nautical
seascape. After a series of solos from Flugel and Saxophone the work charges headlong into a wild
funk fugue which soon rears out of control, A lonely horn solo brings the piece to a melancholic close.

Coogee Funk was commissioned by James Gourlay and the RNCM Wind Orchestra and premiered at
the RNCM Lindberg Resonances Season, Manchester, 2005.

(b. 1983)

Born in Gloucestershire 1983, Gavin Higgins grew up in the Forest of Dean. Surrounded by a famuly
of ‘banders’, it was not long before he began to play in the local brass band. In 1999, Gavin was
awarded a place to study at the prestigious Chethams School of Music in Manchester where he began
lessons in French horn and composition and in 2001 was given a scholarship to study at the Royal
Northern College of Music with Gary Carpenter, Frank Lloyd and Pete Francombe. Gavin has had
music performed by vanious ensembles and soloists across the UK i numerous venues including
the Wigmore Hall, Regent Hall, the Royal Festival Hall and the Royal Albert Hall and is regularly
commissioned to write new works. His 4/arms for solo tumpet and KRoad VWorks for percussion has
proven very popular with BBC Young Musician finalists, both are regularly plaved in the competition.
Among other comniissions GGavin has written a fanfare as part of the common wealth games in
Manchester, A Forest Spmphony as part of the Voices 1n the Forest Festival, performed by the
Natonal Youth Brass Band of Great Britain and 7hree Broken Love Songs for Mark Simpson. His
virtuoso work Freaks for solo trombone has recenily been recorded by Brett Baker and the Polysteel
{flowers) band and is soon to be performed at the Festival of Brass in Manchester. Rage Darices was
performed by members of the London Philharmonic Orchestra at the Royal Festival Hall and his

A Forest Symphony was recently selected for the wind and brass section of the British Composer
Awards. Tango commussioned by the Black Dyke Milis Band is to be plaved on the bands 2009 tour
of Australia and Disco Pigwill soon be heard in London by performers from the Roval College of
Music, Gavin is the composer-in-residence for the famous Tredegar Band and an SPNM shorthist
composer. Gavin is an RCM scholar supported by the AHRC and Douglas and Hilda Simmonds
Awards studying with Ken Hesketh.
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Deep Soul Diving (2006)
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g’ (r 4 Maecenas Music, England, UK
Deep Souf Divingwas composed during the summer months of 2006 in response to a commisston for
wind orchestra from Tunothy and Hilary Reynish tn memory of their son William. It was premicred
by the Junior Roval Northern College Of Music Wind Onchestra, conducted by Jerry Hou, at the
Royal Northern College Of Music in Manchester on 2 December 2006,
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Emily Howard * * (b. 1979)

Emily Howard was born in Liverpool, England, in 1979. She spent her formative years learning the
cello, playing chess (she was British Junior Girls Chess Champion for 6 years) and composing for
local orchestras including The Liverpool Mozart Orchestra. Always torn between parallel interests i
science and music, Emily read mathematics and computauon at Lincoln College, Oxford Umiversity,
where she also received guidance in composiuon from Robert Saxton. She went on to complete

a Masters in Composition with Adanm Gorb at the Roval Northern College of Music gaining a

double distinction as well as the Soroptimist International Award [or Composers. Enuly is currently
completing a PhD in Composition with John Casken at The Umversity of Manchester, supported by a
Victor Sayer Scholarship.

Commussions and performances have come from ensembles suclt as The BBC Philharmonic
Orchestra, Endymion Ensemble, Ensemble 10/10, The Fidelio Trio, Musica Vitae, The London
Symphony Orchestra, The Royal Liverpool Philharmonic Orchestra, Southbank Sinfonia and
Psappha. Emily’s works have been [eatured m fesuvals including 28th Cantiere Internazionale D’ Arte,
Montepulciano, Ttaly 2003, Sounds New, Canterbury 2006 and 2008, Soundings VI, supported by
the Austrtan Cultural Forum and British Council, Londen and Vienna 2009, and the Bastad Festival,
Sweden 2009. Her music 1s recorded on the NMC label and has received several broadcasts on BBC
Radios 3 and 4.

In 2008, Emily was a feamired composer m Laverpool’s celebrations as European Capital of Culture.
Her orchestral work, Magnetre, commussioned by Liverpool Furopean Capital of Culture 2008 for
the Royal Liverpool Philharmonic Orchestra, opened the RLPCQY's Furopean Capital of Culture
season under the baton of Principal Conductor Vasily Petrenko to great critical acclaim. Liverpoos

- The World m One Ciir, a cancerto for solo basset clarinet, choir and orchestra conmissioned by
Liverpocl City Council where Emily 1s currently Composer in Residence, united the Liverpool Youth
Orchestra wits local primary school choirs (400 children) and clarinctist Mark Simpson (BBC Young
Musician 2006) in a concert at the Anglican Cathedral, Liverpool, in July 2008.

Future plans include a sccond orchesiral comnussion for the RLPO and Petrenko, new works for the
Black Dyke Band, Ensemble 10/10, and a2 Rodewald Chamber Society Centenary Comnmission, Emily
1s the reciptent of a £45,000 Paul Hamlyn Foundadon Award for Composers 2008 - the richest prize
given 10 composers in the UK. She is Visiting Lecturer in Composition at the University of Leeds,
Tutor in Composition at the RNCM Jumor School and regularly leads Composition Quireach Projects
with the Manchester Camerata.
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“The Gilded Theatre = = " (2007)
12’ Gré Faber Music, England, UK

Abstracted theatre, by which I mean unspecilied dramatic scenarios using archerypal characters, has fascinated
me for many vears. It has also been a way for me to structure various composiions and has become a constant
i my work.

In fact, The Gilded Theatre can be seen as a continuation of dramade forms as presented in a previous piece
of mine, namely Draghilev Dances. Tlowever, in The Grilded Theatre, the music 1s conceived in one continuous
span and stretches of music are also subtitled and refer 1o stock characters or scenarios redolent of the
commedia dell’arte or 17th century French theatre. The féte galante or féte champétre, bucolic and theatrical
enterfainments, were also a source of Inspiration {the work of French pamnter Jean-Antoine Wattcau often
exemplifies such events). ... Throughout the picee T have sought 1o challenge the players both technically and
emotionally, and it is the players themselves who are in {act the real protagousts in the piece.

Commissioned by the National Youth Wind Orchestra of Great Britain on the occasion of its 40th anniversary,
The Gilded Theatre 1s dedicated o the young musicians, both past and present, of NYWO, It 1s also dedicated
to director Kit Shepherd whose musical vision has sustained and produced well-rounded performers over many
vears.
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- e U et B Ilesk eth (b. 1968)

A versatile composer, much in demand in the TJK and abroad, Kenneth Hesketh began composing whilst a
chorister at Liverpool Anglican Cathedral; he completed his first orchestral work at the age of 13 and received
his first formal commission at 19 [or the Roval Liverpool Phalharmonic Orchiestra under Sir Charles Groves.
After attending Tanglewood 1n 1995, where he studied with Henrt Dunlleux, Hesketh completed a Masters
degree m Composition at the University of Michuga, USAL A series of awards followed including a scholarslup
from the Toepfer Foundanon, Hamburg at the behest of Sir Simon Rattle, a Foundation for Sport and the Arts
award and the Constant and Kit Lambert Fellowship at the Roval College of Music, where he is professor in
compositon and orchestration.

Hesketh was New Music Fellow at Ketde’s Yard and Corpus Christ College, Caanbrnidge [rom 2003-200) where
he curated a series of new music chamber concerts. The Foundation André Chevillion-Yvonne Bonnaud prize
was awarded to Flesketh at the 2004 Concours International de Piano d’Orléans after a performance of 7 free
Sapanese Miuanires by pianist Daniel Becker.

In September 2007, Hesketh took up the position of Composer in the House with the Royal Liverpool
Philharmonic Orchestra for twe vears. The scheme, devised by the Royal Philharimonic Sociely in parinership
with the PRS Foundation, was designed to allow composers the ime and space to create new work, and to take
their place at the heart of the orchestral community. Hesketh's tenure with die RLPO saw the creation ol works
{or many of the instrumental groups within the Roval Liverpool Philharmonic Society, from the orchestra and
contemporary music ensetuble {Iinsenible 10410, with whom Hesketh already has a thriving relationship) to
vouth ensembles, chamber groups and choirs. Ie also took part in teaching and outreach projects in Liverpool
and Manchester during the two vears.

Future performances include a speciadly commissioned work by comiposer-clarinenst Mark Simspon for bassett
clarinet and a song cycle for the Welsh Baritone Jeremy Huw Williarns. LThs work The Alclnanst’s Journal

for brass band was released in 2008 on the NMC label and in 2009 his work Detai! fom the Record will be
released on the London Sinfonietta Jerwond C1) Sertes. He will be a resident mtor at the Icon Arts Festval in
Romania in August 2009,
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Kerala Reverie B (2008)
&’ GrJ Edmrion Peters

When composing this piece [or wind orchestra I often dreamt ol my tirne spent in Kerala, Southern
India. I had no intentions on wriling a programmatic work but, looking at 11, several aspects of my
experience seem to have filtered through to Ui music, even the pledding of elephant hooves and the
sweeping ol Uieir runks! The opening gestures are in reflection of the oppressive wave ol hazy heat
that hits you on arrival, and the fast, buovant section recalls the colourful hustle and bustle that 1s
simply evervwhere. The constant change of ttime signatures was partly (n response to the bumpy ride
vou get travelling in a rickshaw over the dirt tracks, and the more subdued sections look back to the
calm beauty of Kerala’s backwaters. Though Cochin may not be the state capital, the higl-nse, neon-
lit, traffic-choked mayhem of its main roads reinind vou that it 1s far and away Kerala’s biggest city, and
this element of it certainly influenced the wild, chaotic urban funk section of the picce.
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DuncanWard - (b. 1989)

Duncan Ward won the 2005 BBC Young Compaser of the Year competition, and was formerly
Principal Composer and Keyboard player of the National Youth Orchestra of Great Britain.

He has received various comnussions and had premieres by groups such as the Endymion Enseinble,
The Sixteen, and Brass 10 at venues including the Barbican, Symphony Hall Birnungham, Cadogan
Hall, and the Tate Modern. Most recently he has been commissioned by BBC Radio 3 to write

a bassoon quintet for Ursula Levcaux and the Navarra String Quartet. At 13 he directed a school
production of his own musical, and in 2006 he was asked by the Philharmonia Orchestra to compose
a piece for their interactive electronic chair orchestra at the South Bank Centre. He has composed the
music for two short films that were shown as part of the BBC Proms, and currently holds the post of
Composer for Coutts bank.

August 2006 saw him performing on the Roval Albert Hall organ for a BBC Prom concert under Sir
Colin Dawvis, In increasing demand as a solo pianist and organist, in the last vear he has performed
concertos with the Fulham Symphony Orchestra, St. Paul’s Sinfonia, and Junior Trinity Symphony
Orchestra, as well as giving a recital in Delhi. Formerly School Captain at Dartford Grammar Schoeol,
he is now a composer on the Jomt Course between the Roval Northern College of Music and
Marnchester University. He has recently been appouited as Conductor of the University of Manchester
Sinfonictta for the 2008/9 season.

In the summer of 2006 he spent a month in Kerala, Southern India, teaching piano to the students
of four different music schools. With the support of Trimty College of Music, the English Speaking
Uinton, Coutts and the Briash Council, he has now [ounded The WAM Foundation (Worldwide
Appreciation of Music), a charity 1o encourage other voung Brinsh musicians to teach in India.
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Wasteland Wind Music (2000)
L Mvmies 247 Gro Maecenas Music, England, UK

Wastetand Wind Musicis based on musical material Irom my opera Zie Wasteland, premiered i 1995,
though it 1s very much intended to stand on its own, developing the material bevond a simple suite or trailer.
The opera is only distantly related to Eliot’s poem, being a music theatre treatment of Martin Rowson's

cartoon epic which mvestigates the poem as a Chandleresque murder mystery, Strange though it may secm, this
approach Is no less illuminating than any other work of literary criticism, throwing up a mass of allusions and
references which the music seizes on as a basis for exploration: a halfjogged memory here, a snippet of tune
there, sometimes a whole song recalled or an emotional nerve jangled.

Wasieland Wind Music enlarges the operatic idcas together with new material which evolved from rethinking
and reworking the onginal idcas, developing and reordering them on the basis of musical cohesion rather than
dramatic siage sequence. The four movement form was dictated by msical considerations and does not directly
reflect or illustrate the poerm. What they do have in common though is an observed world filled with arbitrary
strands of overheard conversation, cruel months and “hurry up please; it’s tune...”
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“Stephicn McNelt (b. 1951)

Stephen McNeff studied compositton at the Royval Academy of Music and did post-graduate research at the
University of Exeter. He has composed for opera, music theatre and drama in the UK, the TiSA and Canada,
was Composer-in-Residence at the Banfl Centre, and worked with Comus Music Theatre and the Canadian
Opera Company, His music has won awards i1 Toronio and the Edinburgh Festival, and he has been widely
performed and recorded in the UK and Europe, Singapore, Japan and North Amenca. His collaborations
span a broad range of music making, from the Canadian Brass {and the New York Philharmonie and Boston
Symphonv Brass), to the pereussion quartet Ensemble Bash and Joanna MacGregor's Sound Circus series at
the Bridgewater Hall in Manchester., His music for children is widely played and broadcast, most recently with
the BBC Concert orchestra on Radio 3. Music theane works have been heard at the Covent Garden Yestval,
the Lyric Theatre ITammersmith, the Edinburgh Festival and BAC,

His music 15 plaved from Mexico {(Guanajuate Festival) to Japan where the Tokyo Kosel Wind Orchestra
recorded Ghosts (which has recetved dozens of performances since 2002 and been recorded again in the
USA). The Winged Lion for Wind Orchestra was first heard at the Roval Northern College of Music in March
2004 and was recorded in 2006, His opera for the Unicom Theatre (in collaboration with the Philharmonia
{rchestra) based on Philip Pullman’s novel, Clockwork, opened in Bury St Edmunds and toured to Cardiff,
Poole and the Lowry in Manchester before coming to the Roval Opera House Linbury Studio. His Clarinet
Concertofor Linda Merrick was premiered in 2005 in Finland, London and Warrington and featured at the
International Wind Conference at the Roval Northem College of Music in Manchester,

In 2005 McNell was appointed to the Bournemouth Symphony Orchestra as their *‘Composer in the House”,
This appointment - funded by the Royal Philharmonic Society and the Performing Right Society Foundation

- early on resulted in two substantial sworks for the orchestra (Heiligenstadt and Secret Destinations) as well as
music for summer and Christmas concerts, Othier works include Ecfioes & Reflectrons [or brass and percussion
and z number of pieces for Kokoro, the BSQ)’s contemporary ensemble, In 2006 Gende Grant, an opera for
voung people commssioned by the Roval Opera House (based on Michael Morpurgo™s book), was premiéred
in London and ioured to Cambridge, Kent and Devon. Recent works [or the Bournemouth Symphony
Orchestra mclude Sinfonm (March 2007) and Strap Jack Naked for Kokoro, Apnl 2007), 2007 has also seen
new works lor the Swansea Philhanonic Choir, the Trsh Youth Wind Ensemnmble and Ensemble Cyimi,
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Session IH: Cincinnati Conservatory Chamber Players Rodney Winther, Conductor
Cincinnati, Ohio, USA » Wednesday, July 8th

Azion1 Musical by Henk Badings

Carnevale by Thomas Stone
Guest Conductor Matthew Westgate - Director Of Bands, Xavier University, Cincinnati, Ohio, USA

Contrafacta Hungarica by Ferenc Farkas
Guest Conductor Stephen Lytle - Director Of Athletic Bands, Miami University, Miami, Ohio, USA

Divertmentos No. 1-3 In F by Casimiro Antonio Cartellien
Paganin Caprice 24 by Allan Blank

Reflections (Serenade No. 2) by Guy Woolfenden
Guest Conductor Simon Tillrer - Doctoral Associate, Cincinnati Conservatory Of Music, Cincinnati, Ohio, UUSA

Screnade In F Major Op. 102 by Wilhelm Berger
Guest Conductor Kerth Phiflips - Doctoral Associate, Cincinnati Conscrvatory Of Music, Cincinnati, OQhio, USA

Suite pour 11 instruments a vent by Paul Gilson
Guest Conductor Jared Chase - Doctoral Associate, Cincinnati Conservatory Of Music, Cincinnan, Ohio, USA



(1980)

SMvits Gro 23’ Floricor Editions, Germany

The Azions Musicali (Musical Acts) with the Duich subtitle Muzikaal spel voor twaalf imstrumenten
(Musical game for twelve instruments) was written in 1979/80 for The Hague Wind Ensemble
Oktopus and its conductor Bastiaan Blomhert, who commussioned the work.

The imtial idea was, that Badings would create a piece for wind ensemble on the basts of his
Roemeense Reisschietsen (Sketches from a Roumanian Journey) [or piano of 1933, but he wished to
compose a more serious work and suggested, that he would like to make a new version of his 1952
Octet (in the Schubert combination of clarinet, bassoon, horn and string quintet). Although the music
of Azionr musicalivery inuch resembles the Octet, Badings adapied the composition 1o fit the larger
ensemble and {especially in the third movemeni) the pairs of instruments,

Bad:ngs himself wrote the following introduction:

In musical compositions themes can play a role similar to the one of actors in a stage-play. "That is
what the title alludes to. Musical themes are characteristic sound-shapes capable of developing and
dominating a cycle of movements, as César Franck did in his famous Violin Sonata. A similar principle
1s used in Azor musicali, with this difference that here three thematic characters play such a role.

‘The first themie 1s virile, energetic, dramatic. It appears in the opening three bars of the first
movement, Allegro. The strongly contrasting second theme is elegiac and appears in the next bars.
The third one is yric, melodic and with fluent contours. It is presented later in the first movement.
These themes are developed, appear in variation, often conflicting combinations, and al! three are
combined in the funeral march at the end of the first movement. The second movement, Scherzo, 1s
Joking, playful. This is also audible in the three principal sections. The third movement is a Theme
with variations. In the theme the three characters are reduced to their most essential elements. In the
first five (cornbined) variations, groups of instruments are uscd in contrast to other groups. The next
seven variations present virtuoso concertante solo-parts in different instruments. The finale is a counter
fugue. At the end the original theme appears as cantus firmus in the texture of the melodic lines.

The Azioni musicaliwas premiered by Oktopus in Thorn, The Netherlands, on 9 May 1981 in the

presence of the composer. Being one of Henk Badings'most convincing compositions, it deserves a

wider recognition than has since been experienced. Hopefully, this first printed cdition will realize this.
- Bastiaan Blomhert
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“Henk Badings: - & (1907-1987)

Henk Badings studied mining engineering at the Technical University of Delft and concluded this
education cum laude in 1931. Apart from instruction by Willem Pyper Badings was mainly self-taught
m music. In 19534 he became Professor of Composition at the Rotterdam Conservatory of Music. His
fame dates from 1935, when Willem Mengelberg and the Concertgebouw Orkest premiered his Third
Symphorny.

Badings is the most prolific Dutch composer of the 20th Century. He developed his own {(basically
neo-classical) style, employing all kinds of new scales, such as the lydo-mixolvdian and the octotonic
oncs. Badings composed a large and extremely varied ocuvre, that represents all genres, including
works for electronic instruments. His music is [requently performed all over the world.
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& Mvits Gr 4 167 Daehn Publications, {754

Perhaps the music herein would never have been known io millions of twentieth century periormers
and music lovers had Igor Stravinsky not undertaken the conception and composition of Puleinella in
1920. Stravinsky’s Pulcinella is considercd by many 1o have been the opening salvo of the Neoclassical
movement in composition, later embraced by the composers of Les Six (including Honegger,
Milhaud and Poulenc), Bartok, Hindemith, and many others. The music introduced in Pufernella has
captivated audiences for decadces, and although Stravinsky believed the entire collection of pieces to
be the work of Pergolesi, it has since been verified that much of the music was actually composed by
other, less celcbrated, composers. Stravinsky's reatment of the music often leaves both melody and
hass-line intact. Sometimes even the harmonics remain unretouched. But only as often as needed,
Stravinsky “tweeks” the music into the twentieth century, leaving no doubt that he has infused it with
Lis own compositional DNA.

Carnevale was completed in May of 1998. The work 1s comprised of eight nuniature masterpieces
from among those selected for and introduced by Stravinsky in Pu/cinella. Arranged as a suite for
chamber winds, the music is presented in its original form, without Stravinsky’s cmbelhshments.

The current edition does, however, include added harmony parts in several of the movements, most
extensively in those atmibuted to Carlo Monza, whose kevboard works were concerved in two parts
only. The title is taken from the Carnevale, a masquerade extravaganza held annually throughout Traly.
The concept of disguised identity operates on several levels in the work. Pulcinella is a character taken
from a manuscript found in Naples (Pergolesi’s home}, dating from about 1700. The story revolves
around Pulcinella, 2 whimsical character who is adored by the voung girls of the village. Many of the
young bovs masquerade as Pulcinella to win the affection of the girls. The charades become more
complicated as the story progresses. Moreover, the works misattributed to Pergolesi are legion, and the
works of Pergolest, Gallo, and Monza “masquerade” in Stravinsky’s ballet.
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Thorhas Stone ~ (b. 1957)

Thomas Stone is a native of Oshkosh, Wisconsin., He received his Bachcelor’s degree in music Irom
Lawrence University, where he studied composition with Steven Stucky, and his Master of Music
degree from DePaul Umversity in 1983. He has extensive experience as a conductor and teacher in
both private and public schools in Wisconsin, Hlinois, and Florida. He carned a Doctor of Musical
Arts degree in Wind Conducting at the University of Cineinnati College - Conservatory of Music,
where he was a student of Fugene Corporon, Published works for band include Shadows of Erernity,
Mentor, and Ancient Visions. His transcription of Luigi Boccherini’s Pastorafe for chamber winds
was published by Daehn Publications in 1997. Thomas Stone is currently Conductor of the Wind
Enscmible and Hurley Chamber Orchestra, and Assistant Professor of Music, at Centenary College in
Slireveport. In addition to these duties, he serves as conductor of The Prevailing Winds Symphonic
Band, based m Bossicr City, Lowsiana.



Conductor C l
Eight Miniature Classics
introduced by Igor Stravinsky in Pulcinella
Arranged, edited, and adapted for
chamber winds by Thomas Stone
I. Domenico Gallo: Trie Sonata No. I, Mvt. I
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For the University of North Texas Wind Symphony

Eugene Corporon, Conductor
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ContrafﬁctaHungarlca oo (1974)

6 Mvints  Gr3/4 13" Editro Musica Budapest, Hungary

The atle Contrafacta refers in this instance to a desipgnanon used not so much in the music but rather in the

literature of the Middle Ages and the Renaissance. * ... the medieval poetry is, in fact, a world of variants, ol
contrafacta ... creative imilation was one of the basic principles of the aesthetics of late Hunianism...” (Tibor
Kardos, The Humanism of Bdline Balossr, 1954),

The first movement adds two further bars to the original bwo bars of “Batva, batya, melly az Gt...”, a melody
notated by Fillép Pomindczky in 1520 and builds upon thern vanants in the manner of the “basse danses” of
the time. The second movement 1s a setting of Balint Bakfark’s piece “Non dite ma”. In the third movement
(wo pieces logether with their “doubles” or variations are combined. The first is taken [rorn Chilesottr’s
publicadon, the second from the coliection of Phalesius daied 1571, In the middle section of the latter two
hars of Nérmiger’s variant (1598) are also included. The fourth movement forms a rondeau around Tinddi’s
“saliarcllo™ melody “A sokféle részégosrol”. The first episode 1s the “Springtanz” (Proportio) varant of the
melody “Fin ungerischer Fantz” from Heckel's Lantenbuch {1562), the second is that of the Phalesius melody
occurring in the previous movement.

The Intermezzo is the somewhat modiied and with the surviving folk vanant compared setting of the “Story
of Eliasar and Antioch” from the Hofgrett Melodharrim (1546). The “haiduks’ dance” is, hke the fourth
movement, a rondean. Its theme which dates from 1392 { Dresdner Zithertabulatur, Hevduckentanz) appears
here in a modified form. The same melody can also be found in Normiger's collection (1598) from which the
first cpisode entided “Ungarischer Aufzug” is taken; its last three bars are completed to four here, “Bithory’s
Dance” of the second episode (tablature manuscript by Jakobides) reconstructs whal must have been the
ongmal by altering the obviously faulty notation,
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"Ferenc Farkas '
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(1905-2000)

Ferene Farkas studied composition with Leo Weiner and Albert Siklos at the Budapest Academy of Music
(1922-1897), then with Ottorino Respighi ar the Accademia di Santa Ceciliz in Rome (1929-1931). Between
1932 and 1936, he lived in Vienna and in Copenhagen where he composed music for the films of the direcior
Paul Fejos. Afler lus return (o Hungary he started teaching and directung in Budapest, Kolozsvar (Cluy) and
Székesfehérvar, In 1949 he was appointed professor of compostion at the Franz Liszt Academy of Music in
Budapest and held this post until his retirement in 1975, Many of his pupils, who have attained intemational
status n their own right have paid tribute to lis great skill as teacher, e, composers such as Gyvdrgy Liget,
Gyorgy kurtag, Emil Petrovics, Zsolt Durko, Sandor Szokolay, Attila Bozay, Zoltan Jenev.

The work of Ferenc Farkas (more than 700 titles) has its origin in the Hunganan and Italian musical tadition as
weli as in the dodecaphony and includes a wide variety of different genres : operas, musicals, ballets, incidental
and [Fhin music, orchestral works, concerty, clranber music, masses, oralorios, canlatas, choruses and Lieder.

A gt for melodic invention, a sense of rhythm, lively and spontaneous, a total command at writing in all stvles
and for all instruments, a cosmopohtan culture and a constant desire to reconeile tradition and modemily are
the components of the original, uniform. individual, nagonal and infernanonad idiom of Ferenc FFarkas. His
work bestowed on Hunganan music a whole new dimension.

- From www ferencfarkas.org



DEM BERNER BLASEROKTETT UND SEINEM LEITER
ANDRAS FARKAS GEWIDMET

CONTRAFACTA HUNGARICA

I
BASSE DANSE

Allegro mederato

FARKAS Ferenc
(*1905)

2 Fagott:

@ Copyright 1986 by Editio Musica Budapes!
Printed in Hirgary Z.12827



ES

Dlvertlmentos No 1 3 In (1 796/1798)
Edited by Nessa Gilen
20° /19 /723 Gré Sarastro Music, England

The three Harmonie works (Divertimento Nos. I, 2 and 9 were originally composed for 2 clarinets,
2 horns and 2 bassoons. They are called Fartfire and are all scored in E-lat. They probably date

from 1796-98 and are apparently to be found now i the Lobkovic Archives at Roudnice, north of
Prague. These works were arranged and composed [or octet probably between 1798 and 1800, wall a
contrabassoon part added probably post-1803, although it is not clear whether this part was added by
the composer. The octet/nonets are called Diverfimento rather than the earlier Fart/ia.

Divertimcento No, 1 1s, in fact, an arrangement of the first sextet, with a number of significant
alterations to the solo passages for the first clarinet and first bassoen 1n movements one and four 1n
particular; (e tird vanaton in the fourth movement is also a new additon. Drveranienio No. 21s
mn four movements rather than the five of the sextet version, and only the second movement, Adagio
poco andante, remams {rom the sextet. Diveramento No. Zhas no movements 1n commeon between
the two versions. ...

Tt is our belief that the Divertimenti were, in fact, composed whilst Cartellier was emploved by Graf
Oborsky, probably at about the same time as the three symphonies he composed for the Count, The
Lobkowitz Kapelle was not known to have had only a sextet Harmonie. If this were the case, the
composer probably brought the parts with him and revised and rescored the works for octet tor Fiirst
Lobkowttz’s Harmonie - possibly for the Prince’s coming of age (19 January 1797).

- Nessa Glen

Caumlro Antonmlo Cartellieri  (1772-1807)

Cartelhen was niusically precocious and was circouraged by his mother, 4 fine opera singer from Riga.
TTe took his first lessons from his father, the Italian tenor, Antonio Maria Gaetano Cartellien. {In
1791] he became music director and court composer to the Polish Graf Oborsky. He accompanicd
the count to Berlin the following vear and had his first success there in 1798 with the opera Die
Geisterbeschwdmung (The Ghost’'s Wamning), Graf Oborsky then went to Vienna, where Cartellieri
had additional study with Albrechtsberger and Seytired and opera composition with Salieri. ...

Cartellient became one of the Kapefimersters to Prince Lobkowitz [1796], bringing lim into contact
with a large number of great composers and virtuosi - and he also acted as a violinist and singing
teacher for the Prince’s children. ... Cartellieri traveled with the Prince’s suite between Vienna and the
Bohemian castles al Raudnitz (Roudnice nad Labem} and Eisenberg (Jereri). Concerts in the castle
theatre at Easenberg began in 1802, its orchestra headed by Antonin Vranicky and Josef Cartellieri;
these became very famous and there was a music school for teaching assistants. He compaosed a
number of operas from about 1801... . He also composed masses, concertos, chamber works and

1 urkische Mustk. He was largely unique in compositional style and 1t 1s unlortunate that he died
before rcaching both his full potential and international recognition.
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Pagamﬁf Caprlce o4 (1978)
Gro 4’ Associated Music Publishers / Hal Leonard, USA

Allan Blank’s background as a composer s a little unusual. After concluding his formal training at

a vanety of istituttons, he served as a violist with the Pittsburgh Symphony Orchestra in the early
1950s. But what is more unusual 1s his teaching high school instrumental music in New York for
nine vears. This certainly deviates from the normal career path that composers take in this country:
finush vour schiooling and then teach composition and theory in a university or college setting. Blank
eventually left the puhblic school education ranks, joining the faculty at Western Illinois University in
1966, Subsequent teaching posts mcluded Paterson State College and Lehman College.

- Extracted from An Annotated Guide To Wind Chamnber Music by Rodney Winther
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Reflections (Serenade No. 2) (2007/8)
3 Mvmts 18 Gr4 Arre] Music, England, UK

Shortly after I began work in earnest on Reflections, my second serenacde for wind dcctet, the great

English bassocnist, William Waterhouse, died. We attended the same school (Whitgift in South

Crovdon), and I followed his remarkable career as he climbed (o the top of the profession both as a
performer and a teacher. He was loved by all for his wit, wisdom and scholarship.

The second movement begins and ends with a bassoon solo in Bill's memory. The outer movements
which frame this ‘In memoriam’ are reflections on the witty, humorous side of Bill and my own
memories of a happy childhood with musical parents - my father led « dance band and my mother was
the daughter of a church organist and sang rather well.

Reflections was comnmissioned by Simon Payne and the Oxford Sinfonia, to whom the work is
dedicated with aflection, The first performance took place at St. Mary’s Church, High Street, Oxtord,
on 26th Apnl 2008,

i
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Guy Woolfenden (b. 1937)

Guy Woolfenden has conducted concerts with many of the major British symphony and chamber
orchestras, and his imaginative programs are highly regarded. He enjoys a close association with many
composers and has conducted an impressive number of first performances.

His theatrical flair finds its natural outlet in opera, and his credits include three productions
with Scottish Opera and, in London, the first Bnitish productions of Nielsen's Saw/ and David,
Tchaikovsky's Maid of Orfeans and Liszt's Don Saiche.

In collaboration with chorcographer André Prokovsky, he has arranged the music for four [ull-length
ballets, which he has subscquently conducted in productions with Ausiralian Baller, Roval Ballet of
Flanders, Hong Kong Ballet Company, Scottish Ballet and Asany: Maki Ballet, Tokyo. He conducted
the acclaimed Russian premicre ol Aznna Karenina with The Kirov Ballet at the Maniinsky Theatre in
St Pelersburg in 1993,

With around 150 scores for the Roval Shakespeare Company and an impressive list of credits with
miajor European theatre companies, including the Comédie-Frangaise, Paris, the Burgtheater, Vienna,
the Teatro Stabile, Genoa and the Norwegian National Theatre, Oslo, Guy Wooltenden's theatre
music is highly regarded throughout the world. He has collaborated with some of the world’s finest
directors, designers and choreographers in many award-winning productions.
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Seérenade In F Maor Op. 102 (1910)

J Myvmis 23" 30" Grs Phylloscopus Publications, England, UK
‘The Wind Screnade in Fmajor, Op. 102, was Wilhcelm Berger’s iast work, written 1910 shortly
hefore he died following a tong illness and an operation. It was first performied in Berlin after bis
death, and was very well received. He handles the different instruments with skill and imagination,
creating a whole as well as a mass of delightful detail. Apart from omitting the contra-bassoon, Berger
has adopled the same instrumental ensemble as did Richard Strauss for his Serenade and Suite.
The music is in the fine tradition of Tomantic writing for wind, but Berger abandons the classical
arrangement of movements and produces new and exciting changes of moaod, key and color. The
manuscript is held in the Deutsche Staatsbibliothek in Berlin, who have made a copy of it available for
the preparation of this edition of the Serenade Op. 102, {or which the music was sct by F.H. Nex and
C.M.M. Nex.

¥

“Wilhelm Berger (1861-1911)

Wilhelm Berger was born in Boston, Massachusetts, USA, in 1861 but was back in the farmly’s
homeland of Germany by the time he was a yvear old. Wilhelm’s musical talent showed from

an early age: he gave a recital of his own music at the age of 14, and became a student at the
Konigliche Musikhochschule in Berlin when he was 17. His teachers were RudorfT (ptano) and Kiel
(composition). Berger joined the staff of the Klindworth-Scharwenka Conservatory in 1888, combining
teaching with work as a composer, pianist and conductor. He became a Professor in 1903, and 1n

the same vear was appointed the Court Kapellmeister to the Duke of Saxony-Meiningen. The Court
Orchestra had built up a formidable reputation under Hans von Biilow and its gnest conductors
included Liszt, Brahms, Wagner and Richard Strauss. He held the post until his death in 1911 and
was succeeded by Max Reger.

Berger was a prolific composer but left only a few orchestral works, concentrating more on chamber
and piano music. He also wrote many choral works and lieder with orchestral accompaniment which
can stand alongside those of Wolf and Richard Strauss. Berger had a thorough grasp of the technigues
of composition and his music reveals the passion and spiritual commirment of 4 late romantic, and
foreshadows changes and developments vet to come, nofably in the music of Reger. He was not a
pioneer and his music, though appreciated, was too raditional to compete with the mnovatons of
Debussy, Stravinsky and Schocnberg. Berger was not a good promoter of his own intercsts, and his
death at the relatively voung age of 50, [ollowed by Uie upheavals of World War 1, all combined to
conceal his music from public view.
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Su1te pour 11 mstruments a vent (1933)

Edited by Bastiaan Blombhert
S Mvmmes 167307 Gro Floricor Fditions, The Netherlands

Gilson wrote a fair number of works for wind ensembles of various sizes. Floricor Editions 1s proud

(o present four of them in their first printed edition: Swite for wind insoruments (F.E. 0417), Three
Humonresques (F.E. 0418}, the Swste for 7 futes (F.E. 0415) and the present work, Sune for 1/

wind mstruments. It was made after the Suste for 7 futes (of 1895). Gilson arranged it for the new
combination in 1988, The original finale was replaced by a scherzo. The first movement seems 1o be
inspired by a folk-like tune, the second movement is a hymn-like music with imitation effects. All three
movements are very chromatic.

3
%

Paul Gllson (1864-1942)

Paul Gilson (1864-1942) was considered the most imporiant Belgian composer of his nme. He was
mainly self-taught. His compositional ideas were inspired by two of his contemporary examples, the
cliromatism of Richard Wagner and César Franck and the “national” music of the “Mighty Handiul,”
Rimsky-Korsakov, Musorgsky, Balakiref, Borodin and Cui, with whom he kept a correspondence.

Gilson composed music in all genres ranging from chamber music to dramatic works. He 1s
particularly praised for his orchestration. After 1905 he turned to teaching and, although sull
composing, he primarily produced a number of brilliant treatises: on harmony, on writing for yuhtary
orchestra and on the ttti orchestration in a symplionic score.

I am indebted to Mrs, Yolande Watelet, Gilson’s granddaughter, and Mr. Paul Raspé and Mr. Johan
Eeckeloo, librarians of the Koninklijk Conservatorium/Conservatoire Royal in Brussels (Belgium),
for their kind permission to publish this work and the use of the autograph of the Suite pour 11
fnstrumnents as basis for this edition. Also, I do thank Mr. Jaak Van Holen, President of the Gilson
Foundation, for his continuous support in realizing this pubhcation.

- Bastiaan Blomhert
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7’ Gro Bram Music, Japan / Bravo Music, USA
Fantasma Lunare was commissioned by the Kanazawa Municipal Technical High School Syimphonic
Band, Ishikawa, Japan for the performance at La Tolle Journée de Kanazawa, an international music
festival on May 3, 2008, This festival focused on music of Beethoven; therefore, all performers were
requested to add Beethoven’s works or pieces related to Beethoven in their concert programs. As
a result, Kin-ya Kosho, the director of the Kanazawa Municipal Technical High School Svinphonic
Band, decided to commission a new picee based on Beethoven's music. As the subtitle suggests,
this piece 1s derived from Beethoven’s famous Moonlight Sonaia. However, it sounds different
from Beethoven’s original because some motives from all the movements are transformed and
reconstructed {the audience may recognize some of Beethoven’s original fragments in this work). We
can see everything obscurely and sometimes feel scared in the moonlight. The composer intends to
lead the audience to such an “uncertain” world through listening to (his piece.
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Yo Goto 1s recognized as one of the leading composers and educators in the field of wind and
percussion music m the United States and Japan. Goto received his Bachelor of Music Education
degree from Yamagata University, Japan, and studied composition with Shin-ichiro Ikebe at the Tokvo
College of Music, completing a Performance Diploma Course. An active composer, arranger, and
clitnaan, Goto moved to Texas to study composition with Cindy McTee at the University of North
Texas in 2001, He holds a Master of Music degree in composition and a Master of Music Education
degree from UNT. For excellence in clinies and wind literature research, Goto received the Academy
Award from the Academic Society of Japan for Winds and Band in 2000. He also won second award
in the Contest for a Solo Harp Composition of the 2006 USA International Harp Competition. Goto
lives m Denton, Texas, and travels between Japan and the United States to compose and teach music.



J FANTASMA LUNARE Yo Goto (2008)
#=32c2, A Fantasy for Symphonic Band on Beethoven's Plano Sonata op, 27-2
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"HymnJubihiar I (1906)
Arranged by Col. fonel Croitoru Fdited by Evan Feldman
6’307 Gré Tierolff Muzickcentrale, The Netheriands

“Rediscovered” by musicians of the Central Romanian Army Band one hundred years after its premiere (1906),
Hymn fubifiar Jubilant Hymny is George Enescu’s only work for large wind band. Comimnissioned for a jubilee
in honor of the 40th anmiversary of King Carol’s ascension to power, the liale of this grand piece includes
part for men's chorus and celebratory cannons; though an effective performance is possible without either. The
work 1s constructed from a series of fanfares and a majestic anthem, as well as the Romaman-style folk melodies
we associate with the vouthiul Enescu.

Note from the Editor about George Enescu’s “Imn Jubiliar™

"This onginal version was transcribed by Colonel Ionel Croitora for the modern Romanian military band.
For the present edition I have adapted Colonel Ionel Croitoru's transcription to fit U.S,/Western European
instrumentation,

i

| "‘Geérge Enﬁe%‘scu - (1881-1955)

George Fnescu was born in Liveni, Romania, in the northeastern region called Moldova (Moldavia). He was
the only surviving cinld of seven brothers and sisters, born into a comfortably middle class family. He received
his first musical training from a blind Roma household servant at age two and entered the Konservatorium der
Gesellschaft der Musikireunde in Vienna at age six to study with Robert Fuchs. In addition to his violin playing,
he showed a natural talent for composition and began his {irst picee a vear later, In 1893, he was one of the

few non-native French students to enter the Conservatoire de Paris, where he studied composition with Jules
Massenet and Gabriel Faure,

#uy

Einescu soon enjoyed far-reaching success as a composer, violinist, and piamst, touring throughout Europe and
the United States. Back home, his Rormanian Rhapsodies (1901-2) Taunched his status as a virmal national hero
and ambassador to the world for Romanian music. Five vears later he wrote Divraar for Winds and the fmmn
Jubidar.

In 1917, Enescu fled to France and Switzerland amidst political unrest and the vise of communism. After
WW] he traveled between France and Romania, and also spent time teaching in the United States and Britain.
In addition to his works inlluenced by Romanian folk-music, Enescu is well-known for his chamber music,
including two string quartets, an octet for strings, violin sonatas and the Legende for Trumper and Piano. His
later symphonic works include three symiphonies and the Svmphionie Concertante for cello and orcliestra.
Perhaps his crowning achievement was his first and only opera, Qedipe, composed between 1921-1931.

In 1939 he marned Maruca Cantacuzino, who was the widow of the ruling Prime Minister of Romania. This
allowed him to focus on composition and concertizing without financial concerns or time restraints. After Soviet
occupation of Romania during WWII, Paris became his primary hotmne, though he also waveled to the United
States, teaching at the University of Illinois {rom 1948-1950.

Beginning in 1950, his health declined. A weak heart, a curvarure of the spine, hearing problems, a menlaliy
unstable wife, and fmancial insolvency sapped his physical and creative energies. Aflter a stroke in 1954 that
caused partial paralysis, he composed his last work, the Chamber Svipliomy, with the aid of his friend Marcel
Mihalovict. Sadly, paralysis on the left side of his body left him severely handicapped for the remainder of his
life. He died in Paris on May 4, 1955 al the age of 74.

- Daruie] Ponder
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Pansori’¢ Rhapsody (2007)
8’507 GrJ Bram Music, Japan / Bravo Music, USA

Kol'’s plaintive, dark tribute to the Korean musical genre “pansor” reveals the passion and intensity of

these two-person dramas portraved by voice and drum. The composer avoids direct use of traditional

melodies while emphasizing the greater dramatc feature of this theatre. The dvnamic of highly
animated dance and music leaves a strong image of this deeply personal side of Korean culture.

Fansorr’c Rhapsodywas commissioned by Olitsu Symphonic Band in 2007 and published in 2008.

T
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KOH Chang-su (b. 1970)

Chang Su Koh was born in 1970 in Osaka, Japan, where he earned a degree in composition from
Osaka College in Music. He subseguently studied at the Musikakademie der Stadt in Basel before
returning to Osaka, where he currently teaches at his graduate institution. His compositons have been
sclected as compulsory test picces for the All Japan Band Competition. He is an actuve contributor in
the composttion circle “Kyo-En-Wind Orchestra works for the 21st Century.”

- Contributed by Mark Humphreys
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- Sinfonietta For Symphonic Band  (2006)

15’ GrJo Strube Verlag, Germany

"
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‘AxellRuoff (b. 1957)

Bom 1957 in Stuttgart, Germany, Axel Ruoff studied Composition, Music Theory, Piano in Stuttgart
and Kassel, Germany with Prof. Milko Kelemen, Prof. RoXf Hempel and Prof. Erhard Karkoschka.
After « Monbusho scholarship [or the National University for Fine Arts and Music in Tokvo / Japan,
he was imvited as Guest Professor to teach at several Universities throughout said country. Since 1992
he 15 Professor for Music Theories and score studies at the University of Music and Perfoming Arts
in Stuttgart, Germany. Because of lus successful way of composing he received numerous awards
and won several competitions. Well appreciated for composing requests, he participates in irnportant
natonal and mnternational festivals regularly. Ruoft writes for all kinds of instumentation: Opera,
Oratorium, Orchestra, Choir and Chamber Music; vou also find a hig oeuvre for Organ n his
corpositions. Several discs are available with his music.

P

His compositions [or Winds:

Concerto Nr. 1 for Prano and Symphornic Wind Orchestra (1989, Manuscript, Grade 4-5, Length
25:30)

Inferno (1992, Publ.: Tireno Gruppo Fditoriale, Milano, Italy, Grade 4, Length: 8:15)

Concerto for Violoncello and Symphonic Wind Orchesta (1995, Manuscript, Grade 4-5, Tength
23:40)

The Sinfonierta (2006) was written on demand of the WASBE Section Germany. The premiere was
at the 2nd Deutsche Bliserforum in Stutigart in 2007, In the meantdme, Ruoff wrote a Concerto for
French Horn and Wind Band which was premiered in May 2009 (Publ. Strube, Munich, Germany,
Grade 4-3).
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Suite From China West (2007)

4 Mvmnes 18 GrJ Theodore Presser, {/5A
Commissioned by the Metropolitan Wind Symphony (Lawrence Isaacson, Music Director} i 2005,
the Surte From China West for Wind Ensemble ts written in four movements, and was premiered
on May 18, 2008, conducted by Lewis J. Buckley at the National Heritage Museum in Lexington,
MA. The authentic folk music from China West has amazed and inspired the composer to write this
picce, which has folk music elements drawn from the folk songs Gadameriin and Pastoral of the Meng
People; Ashima of the Yi People; Du Mu and Amiadichuo of the Zang People; and Dou Duo and the
Lusheng ensemble music of the Miao People,

¥

L TANE e L ‘
CHEN Ya (b. 1953)
Recipient of the prestigious Charles Ives Living Award from the American Academy of Arts and
Letters (2001-04), Chen Yi has served as the Lorena Searcey Cravens/Millsap/Missouri Distinguished
Professor in Music Composition at the Conscrvatory of the University of Missoun-Kansas City since
1998.

4¥
ES

Born April 4, 1953, in Guangzhou, China, into a family of doctors with a strong mierest m classical
nusic, Chen Yi started studying violin and piano art age three with Zheng Rihua and Li Suxin, and
music theory with Zheng Zhong. Dr. Chen Las received music degrees from the Beljing Central
Conservatory {BA and MA} and Columbia University in the City of New York (DMA).

Chen Yi is in high demand as a lecturer at composition workshops and at concerts of her music
throughout the world. She was appointed by the China Mimstry of Education to the presugious three-
vear Changjiang Scholar Visiting Professorship at the Beijing Central Conservatory of Music in 2006,
and presently serves on the boards, advisory councils or junics of Meet The Composcr, Chamber
Music America, the Fromm Music Foundation at Harvard University, the Guggenheim Memorial
Foundation, American Composers Orclicstra, the American Society of Composers, Authors and
Publishers (ASCAP), the National Endowment for the Arts, and the International Alhance of Women
in Music, as well as numerous other music organizations.
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Session V: Keystone Wind Ensemble Jack Stamp, Conductor
Indiana, Pennsylvania, USA * Friday, July 10th

“7” by Jim Colonna
Elegy For Miles Davis by Richard Rodney Bennett
Gabrieli’s Trumpet (Kt 19) by Christopher Tucker
Las Campanas (The Bells} by Stephen Michael Gyrc

Odysseus And The Sirens by Dana Wilson
Guest Conductor Dr, Gregg Gausline

Sasha Takes A Train by Kim Portnoy

Suite from Mass by Leonard Bernstein



(2006)

4’ GrJ Masters Music Publications, USA

{Lance Armstrong is arguably the strongest American athlete in vears, His grueling fight against cancer,
that he battled and won, in 1998 was the beginning of an era in pro tour cycling. Lance has inspired
many cychsts and humans fight their battles to become champions of their own while he overcame
the Alps and Pyrenees i the Tour de France from 1999 1o 2005. Cycling is a fast growing sport in the
United States due to Lance Armstrong’s success; one that has affected me personally.

LIVESTRONG!

- Jim Colonna

(b. 1970)

Dr. James Colonna received his Doctorate of Musical Arts degree from Michigan State IIniversity in
2007. He is the Conductor of the Wind Symphony at the University of Wisconsin-Eau Claire. He
served as the director of bands at Laramie County Community College from 2001-2005. Prior to
Joimng the faculty at LCCC, he was a conducting graduate assistant at the University of North Texas
where he earned his master of music performance degree in wind conducting.

For the last 10 years, Colonna has been a frequent guest conductor throughout the United States
where he has premiered many of his own composttions, As a trumpet performer, he performed with
the 113th Army Band, the Edgewood Symphony Orchestra, the Cheyenne Symphony, the Night
Flight and Jim Colonna Big Band, Voices of Unity and the Fort Wayne Philkarmonic.

In 1996, he began his career as a composer and has composed more than 16 original compositions,
of which 12 have been published by Daehn Music, C. Alan Publications, and Masters Music. He

has received many commissions to create unique works for large concert ensembles, most recenty

a commission from the Michigan State University Symphony Band and New England Music Camp
titted “7” Colonna also premiered an orchestra composition, Glee/, with the 2005 Wyoming All-State
Orchestra. He has been recognized by feliow composers including Cindy McTee, Michael Colgrass,
Michael Torke, Joel Puckett, Steven Bryant and Jack Stamp. Torke remarks on usrons (a work

for winds and percussion): “Mr. Colonna’s music 1s artistic even though composed for voung high
school band, his music is honest and deserves repeat performances.” Pulizer Prize-winning cormposer
Michael Colgrass states: * Iliusionsis a wonderful addition to the band world, it contains magnificent
scoring throughout.” Recently Colonna’s compositions have been performed across the globe in the
UK, Canada, Japan, Belgium, and Finland.

Currently Jim is working on a work for trumpet solo and chamber ensemble, transcribing a work by
Ligeti for concert band, and a new work, also for band, based on the Beatles’ Iyrics.
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Commissioned by the New England Music Gamp on five occasioag of its 70t Arniversary
and Michigan Sfate University for its Sesquicentenmial Celebration
. L | Praofessor John T Madden, Condvctor
Mysterionsty Driving = 120

e ——
L e

Transposed Score

Lo S

RN

Chaedm iLBr 1

Trunast v B 2 gl Fm
¥

i

TaggatinBad |

EETY

Mystoviansly Dhiving o = 120

Euaws 4




" Elegy For Miles Davis | (1993)
0’ Gr3.9 Novello & Company, England, UK

Richard Rodney Bennet's Concerto For Trumpet And Wind Orclicstra was commissioned by,

and dedicated o, Tim Revnish for the 1993 BASBWE Conference. It was written m: New York

between April and June 1993. The work had immediate appeal and has now been widcly performed

throughout the world. The second movement, subtitled Flegy For Miles Davis, 1s a deeplv felt ballad

accompanied by electric bass and band with scope for soloist improvisation.

{
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‘Richard Rodney Bennett (b. 1936)

As one of Britain’s most respected and versatile musicians, Bennett has produced over two hundred

works lor the concert hall, and fifty scores for [ilm and television, as well as having been a writer

and performer of jazz songs for fifty vears, Studies with Boulez in the 1930s immersed him in the

techniques of the European avant-garde, though he subsequently developed his own distinctive

dramato-abstract style. In recent vears, he has adopted an increasingly tonal idiom. He was knighted

for Services to Music in 1998,

{FFor exiended biography and works list, please visit www.chesternovello.com)



ELEGY FOR MILES DAVIS

{Siow movement of Concerto for Trumpet and Wind Orchestra)

RICHARD RODNEY BENNETT
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“Gabrieli’s Trumpet (Kt'19) (2008)
6’ 307 Gro TMW Press, [/5A

Gabrreli’s Trumper was commiissioned by Texas Bandmasters Association n tribute to Al Sturciuno.

In composing Gabriel'’s Trumpet, 1 wanted to personahze the work witl: elements closc to the
dedicatee, Al Sturchio. Speaking to his friends and colleagues, I learned he was a proud Italian-
American, plaved humpet, loved jazz music and as Exceutive Divector of TBA was driven to make
the organization the best it could be. The six and a half minute work 1s jazz inspired laced with motives
and musical hgurations from Itahan composer Giovann Gabrieli's Canzon per Sonare No. 4. The
musical flow is constant and insistent from one section Lo another. The sccond section features a
trumpet solo, which can be described as *Gabneh m an Italian villa eating spaghettt and meatballs

taking in some jazz music.’
- Christopher Tucker

P
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Christopher Tucker (b. 1976)
Christopher Tucker is emerging as one of Amenca’s bright and mnovanve classical composers. An
unahashed romantic, his music has been heralded as having wonderful matunty, musical imaginalion,
and sensitivity. He has composed works for chamber ensembles, chorus, band and orchestra
creating an impressive catalogue ol compositions at such an early age. In addinon, Mr. Tucker has
begun Lo amass munerous awards in compositon and conductng from organizattons including the
College Band Directors Nanonal Assoclatton, Phi Beta Mu, the Natonal Band Association, World
Associanon for Syinphonce Bands and Enscinbles and ASCAP. He has also received prase lor his
radio broadcast production and personality work while at WRR Classical 101.1 M in Dallas, Texas,
winning a Communicator Award and being a finalist for a coveted Silver Microphone Award. Mr.
Tucker holds memberships in ASCAP and the American Composers Forumn. He is the Director of
Artistic Administration and a founder of the Lone Star Wind Orchestra.
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Las Campanas (The Bells)y
77307 GrJ Subito Music, U/SA

Commissioned by The University of New Mexico Wind Symphony, Eric Rombach-Kendall, Conductor, in

memory of Robert Kemn (1934-2000), Professor of History at the University of New Mexico 1968-2000.

(2000)

Las Campanas was composed during 2000 and the first fow weeks of 2001, The work was commissioned by
the University of New Mexico Wind Ensemble, Eric Rombach-Kendall conductor, in memory of Robert
Kern, a distinguished professor of history at the University of New Mexico. Professor Kern’s special area of
interest was Spain, hence the Spanish title and musical references in the composition. The bell 1s a fitting
musical symbol for a commemorative work since bells toll in times of jov and celebration as well as in Gmes
of mourning and remembrance, and the piece is meant to cclebrate the life and accomphshments of a learned
and passionate man as well as mourn his loss, While Las Crunpanas features some real bell sounds from the
percussion section, trumpets and horns create bell-like effects at the work’s beginning. The first half of the piece
unfolds as a slow and somber procession featuring a chant-like melody first plaved by the bassoons and later
by the irombones. Flutes and tambourine begin the celebratory second half of the piece wath a lively rhythm
characteristic of the charrada, a dance from the Leon region of Spain. The six trumpets which begm the work
dominate the second half of the piece with a bnlliant fanfare-like melody that 1s repeated several times in
differing instrumental and contrapuntal contexts, culminating in a triple canen set against the charrada rhyvthm.

ks

w

Stephien Michael Gyre (b. 1949)

American composer Stephen Michael Grye has always been [ascmarted by sounds and musical instruments.
An intimate understanding of the technigue of instruments and the Imagnative use of instrumental color

are hallmarks of his music. He holds the position of Professor of Music Composition and Theory at the

Hartt School of the University of Ilartford where he teaches traditional orchestration courses as well as
eriginal courses in writing for wind ensembles and [or voices. His instrumental expertise has brought him
commissions from a diverse group of the world’s leading soloists including oboist Bert Lucarelli, flutist John
Wion, and trumpeter Philip Snuth. Gryc’s most recent commnussions melude a string quartet for the Arlzona
Friends of Chamber Music and a trombone concerto for Joseph Alessi, principal trombonist of the New York
Philharmonic.

Grye has written {or every tvpe of western instrument and ensemble from duo to large orchestra, His works for
flute have served as contest pieces for three internatonal performance compettons, most recendly the Albert
Cooper Competition held at the International Flute Festival i Stratford-upon-Avon, England in August of 2003,
His music has been performed by such ensembles as the New Jersev Percussion Enseinble, Phaladelphia DBnwss
Quintet, Avalon String Quartet, Cascadian Choral, United States Marine Band, and Minnesota Orchestra, His
works have been heard in 43 TS states and in 23 loreign countries in North and South America, Europe, Asia,
and Australia,

Stephen Michael Gryc was born in St, Paul, Minnesota in 1949, He earned four degrees in music, including the
degree Doctor of Musical Arts, [rom the University of Michigan where he studied composition with William
Albright, Leshie Bassett, and William Boleom. His music 1s published by Alphonse Ledue, Boosey & Hawkes,
Carl Fischer, Robert King, and others and 1s recorded on the Capstone, Centaur, Klavier, Opus One and
Summit labels, Among his many awards are the 1986 Rudolf Nissim Prize for orchestral music and the James
and Frances Bent Award for Artistic Achievement from the University of Iartdtord. Stephen Michael Gre's
music 1s licensed by ASCAP.
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QOdysseus And The Sirens = (2008)
2307 Gr3 Amerrcan Composers Forum / BandQuest, L'5A

The Odysseywas written by Homer about 2700 vears ago. It tells of the adventures of the Greek hero Odysseus
(Ulvsses in Roman mythology} during his harrowing return to Ithaca after being away for nventy years, ten of
which he had spent fighting the Trojan Wars. In one part of the journey, Odysseus is aware that he 1s about

to encounter the sirens, famous for luring sailors to their death with their beguiling wind-like song. Intensely
curious to hear them, he has all his sailors plug their ears and ue himn to the mast, with instructions not to untie
him, no matter what he says. As they approach, the sirens begin singing and Odysseus screans (o be untied, but
the sailors can’t hear him and they are all saved.

According 1o some versions of the myth, the sirens arc fated o die if salors were to hear their song and escape.
So after Odysseus’ ship passes by, the sirens fling themselves into the sea and are drowned.

This piece supgests this dramatic encounter. If you listen carefully, you can hear the wind-song becoming
evermore nsisient, the rocking of the ship, Odysseus” screams, and linally the sirens plunging to their death.

It right also be mentioned that sirens are stll lound in our stories today. Perhaps most recently, the Marvel®
Comics superhero “Siryn” fassociated with the X-Men®} 15 an Irish muntant that possesses a “sonic scream.”
And the term “siren song” still refers to an appeal that is hard 10 resist bat, if heeded, will lead to disaster.

Finally, as part of the American Composers Forum comrssion that supported the creation of this piece, the
composer worked with the Boynton Middle School Concert Band, which also happens to hve in Ithaca {(though
this ene 1s in New York),

T

B a“na Wllson (b. 1946)

The works of Dana Wilson have been commuissioned and performed by such diverse ensernbles as the Chicago
Chamber Musicians, Buffalo Philharmonic, Memphis Symphony, Dadlas Wind Symphony, Netherlands

Wmd Ensemble, Syracuse Symphony, and Tokyo Kosel Wind Orchestra. Solo works have heen written for
such renovned artists as Gail Williams, Larry Combs, James Thompsen, Rex Richardson and David Weiss.,
Dana Wilson has received many grangs, including those from the Natonal Endowment for the Arts and New
Yoark Foundation for the Arts. His works for wind ensemble have been performed throughout the Ulnited
States, Evrope, East Asia and Australia, and have received several awards, including the Sudler Intemational
Composiion Prize and the Ostwald Composition Prize. They can be heard on Klavier, Albany, Summat,
Centaur, Innova, Meister Music, Elf, Open Loop, Mark, Redwood, Musical Heritage Society, and Kose
Recordings.

Dana Wikon holds 1 doctorate [rom the Eastiman School of Musie, and 1s currently Charles A, Danta Prolessor
of Mustc in the School of Music at Ithaca College. He 1s co-author of Contenporan: Choral Arranging,
published by Prentice Hall, and has wnitten aboul hius compositional process in Composers on Composiig for
Band Vol 2 and Composer’s fusight: Thoughts, Anafvsis and Commentin on Conternporan: Masterpieces for
Wind Band Vol 4
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Sasha Takes A 1Train (2007)
6 40”7 GrJo Theodore Presser, USA
Sasha Takes A Trarn commissioned by the USAF Band of Mid-America was inspired by a memorable
overnight train ride in Fastern Europe taken by the composer’s family. The music is intended to evoke
the motion and sounds of the train and the noisy, scary, surprising and joyous character of the journey.

Sasha relers to the composer’s then 13 month old son Alexander who managed to sleep through much
of his firsl rain adventure.
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Kim Pormoy (b. 1954)

Kim Portnoy is a composer, arranger, jazz pianist and Associate Professor of Music at Webster
University, St. Louis wherc he 1s Director of Composition Studies. He holds AB and MA degrees
from Washington University, St. Louis where he studied composition with Roland Jordan, John
Perkins and Robert Wykes.

His compositions have been [eatured nationally and internationally at the Eastman Summer
Tromhone Insitute in Rochester, New York; the Choral Music Expenence Institute in Arvika,
Sweden; the Guitar Foundation of America Conference at Oberlin Conscrvatory of Music in Ohio
and two International Associaiion of Jazz Educator’s conferences: New Orleans and Atlanta,

He is the recipient of two Fiscal Year Creative Artst Project Awards from the Missouri Arts Councl
and a grant from the Thomas Talbert Foundation. He has received commissions from the United
States Air Force Band of Mid-America, the piano teamn Duo Albirco, The Original Boneheads
trombone quartet, The Missouri Music Teacher’s Association, Uiwe St. Louis Clhuldrens Choirs and the
McDonnel Planetarium.

Recently he was featured as pianist and arranger with St. Louts Symphony concert master David Halen
and jazz vocalist Erin Bode. Orther arrangements have been performed by the Florida Space Coast
Orchestra, the Jacksonville Symphony Orchestra and the Webster Symphony.

Mr. Portnoy can be heard with his trio (bassist Ric Vice and drummer Clarence Newell) on Great Day,
a recent jazz release from Victoria Records.



Cowmmbssioned by USAF Band of Mid-America,
Crgrrarin Don Schofield, Conmonder aed Conduetor
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SMvnts  14°  Gro Boosey & Hawkes / Hal Leonard, USA
Bernstein’s Mass was wrillen for the opening of ilie John F. Kennedy Center for the Performing Arts
Washington, D.C. on September 8, 1971. Subtitled “A Theater Picce for Singers, Players, and Dancers,” the
90-minute work is hased on the Liturgy ol the Roman Mass with additional texts by Stephen Schwartz and
Leonard Bernstein. It calls for a large pit orchestra, two clioruses, boys choir, ballet company and cast, plus a
narching band and rock combo. Mass uses an ecleciic mix of musical styles and reflects the turmoil of the era,
being viewed by some as blasphemous and by others as politically subversive. However, in his program notes at
the premiere, Bernstein states his intent “to communicate as directly and universally as I can a realfirmation of
[aith.” Over the vears it has become recognized as one of his greatest achievements, as well as one of his most

controversial.

In ihis suite, commissioned by the Canadian Brass and Eastman Wind Enserable, arranger Michael Sweeney
focases on a select number of movements, often using the brass quintet to represent the vocal lines found in the
original. The striking opening strains of “Alleluia” actually forecast a theme used later in “A Simple Song™ {the
best-known song from Mass). “Sanctus” 1s characterized by thematic elements traded between the quintet and
wind enscmble, and culminates in dramatic fashion with the pulsating “Agnus Dei.” Trumpet and orombone
soloists, along with harp, are featured prominenily in “A Simple Song.” “Oftertory” begins calmly, then quickly
erupts with furious and raucous enthustasin filled with rhythmic complexity and relendess percussion. As n

the original, the haunting hvmn “Almighty Fatber”™ brings this suite to a close, using the same melody lound m
“Offertory” except now elongated and in a more serene setting.

*Léoncu"d Bei‘nsteln (1918-1990)

MthdLl ‘ch,eney (b. 1952)

Michael Sweeney (b. 1952) 1s a graduate of Indiana University {Bloomington) where he studied music ecducation
and studied composition with Bernard Heiden, John Eaton and Donald Erb. He taught [ive vears in the public
schools of Ohio and Indiana where his tcaching experience included working with successful concert, jazz and
marching programs at all levels from elementary to high schiool,

Since 1982, he las worked {ull tme for HAL LEONARD CORPORATION in Milwaukee, Wisconsin, one
of the largest publishers of printed music in the world. In his present position as Director of Band Publications,
Mr. Sweeney is directly responsible for the development, production, recording and marketing of new
publications for school bands. In addition, he contributes as a composer and arranger in all instrumental areas.
Michael is particalarly known for his writing al the younger levels for concert band and juzz. Since 1982, Hal
Leonard has published over 300 of lis compositions and arrangements. His works appear on numerous state
contest lists and his music 1s regularly performed througliout the worll.

A winner of multiple ASCAP awards, his Ancient Voices (19943 and Jnyperroa (1992) are fearured in the
acclaimed Teaching AMustc Through Performance serics by GIA Publications. Other compositons such as
Black Forest Overture (1996), The Forge of Vidcan (1997) and Diszanr Tlumder OF The Sacred Forese (2003)
have become staples in the repertoire for middle school bands. 1le has received commissions ranging from
middle school and high school bands 1o the Fastman Wind Ensemble and Canadian Brass. Michael is also in
dennnd as a clinician and conductor for honor bands and [esnvals.
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Additional texts by {For Brass Quintet and Conceri Bind)
Stepken Schwantz and Leonard $3ermstzein A leluia”
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